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For Dwight’s. s Journal of Musie. 


Harmony of Tone. 

In the material world, two important agencies 
are constantly in operation, affecting every per- 
fectly formed human being, through those pas- 
sages to the soul, the Eye and Ear. 

In the ordinary and popular natural philoso- 
phy, these agencies are termed Color and Sound ; 
but modern investigation, entering into the finest 
shades of analysis, and searching in among the 
erypta of the universe, has discovered, not only 
how color and sound are constituted, but also the 
mode whereby they enter the organization of our 
intellectual and spiritual nature. 








It has disclosed to us that Color is but a certain 
state of light, in its perpetual vibratory action, 
thrown into refraction by the objects on which it 
falls; and that Sound is also a certain impulse, 
imparted to all substances capable of vibratory 
motion. But while vibration is the instrument in 
the production and the conveyance of both color 
and sound, the media by which they act are 
ether and atmosphere. Light, the first principle 
of color, being sent to us through etherial, and 
sound through atmospheric, vibration, present to 
us, in a most striking degree, the strong analogy 
between color and tone; and we might conclude 
that if man were endowed with either sense, 
simply, that constitutes the recipient of these 
agencies, the whole outer world would call up 
within his imagination as high a scale of harmony 
and as pure a sense of the beautiful, as it now 
does through the co-operation of both these 
senses in their admirable union. 

This problem is, in some measure, accessible to 
us in the case of the blind, who, shut out from 
the visible glories of Creation, are particularly 
known to revel in the harmony of tone, and their 
perception of a musical imagery must be far 
more exquisite than our own. 

The physical agents which, in their vibratory 
action, constitute these harmonic laws, furnish a 
key to the solution of all that is mysterious in 
these influences of the external world upon the 
human soul and intellect. The purely logical 
and vague term, Harmony, applied to the consid- 
eration of Nature and Art, has never been clearly 
explained, nor does a perfectly lucid analysis ap- 
pear approachable, unless we derive our analysis 
from the operations of the material world. It is 
here we see the workings of a vibratory process, 
commencing with some susceptible body, set in 
motion, communicating its movements to the at- 
mosphere, and thus reaching the ear. We per- 
ceive one musical instrument giving an involun- 
tary response to another, when they are either 
similarly or harmoniously attuned. In light, too, 
we might trace similar physical affinities of har- 
mony, showing that the law is of cosmic origin 
and rules throughout the universe, but we will 
confine ourselves to the Harmony of Tone. From 
the well-known fact that when a stringed or any 
other instrument of sound is touched, another, 
being alike in tone, will respond to it, merely by 
atmospheric vibration, we are led, primarily but 
clearly, into the true conception of harmony. We 
are conducted into the grand and sublime truth, 





that harmony itself does not proceed from human 
ratiocination, but goes from Nature up to Man, 
and that its operations, shown by those mechanical 
experiments upon the atmosphere, are the in- 
structors of the soul. These well attested dis- 
coveries in the regions of tone disclose to us 
that the laws of musical harmony are the inter- 
preters of similar laws, pervading all Creation ; 
and by examining their structure in this, the 
simplest of all material demonstration, we become 
cognizant of the whole illimitable world of har- 
monious arrangement and design. 

Music has usually been classed within the pro- 
vince of Tone, since all its most engrossing quali- 
ties are comprehended within the various tonic 
shades; and the animate creation around us 
seem to revel in it, and dispense melodious feel- 
ing through the instrumentality of sweet sounds. 
There is, however, another principle in operation, 
which lays a claim to the origin of musical emo- 
tion, prior to that of Tone. This principle per- 
vades the whole human species, and is found to 
exist where a love of modulated tone is not inhe- 
rent, or where musical sounds would seem to be 
repulsive. It is the Tact, or beating impulse,— 
it reigns throughout all humanity, and we might 
judge from the carols of the feathered creation 
that a similar impulse existed there. The tact- 
feeling, or, in German phraseology, Takt-Gefiihl, 
we have every reason to conjecture, arises from 
the beating or pulsation of the heart; thence it 
seems to play through the whole organization of 
our nervous susceptibility. 

In music, it brings into co-operation tones of 
every variety of harmony and discord ; in poetry 
it manifests itself in the laws and usages of rhythm ; 
in eloquent declamation, it is found to govern all 
the intonations of voice and the modulations of 
impassioned sentences. We, accordingly, regard 
this physiological principle as one of the primary 
conditions of musical invention, the regulating 
principle of harmony, and as essential to it, as 
language would be to the disclosures of intel- 
lectual thought. To judge of the effect of vocal 
tones upon the ear, unaided by the Tact-emotion, 
we need but refer to the bleating of the lamb, 
the lowing of a cow, or the yell of an Indian. 
Were these same sounds governed and regulated, 
and thence modulated, by the law of Tact, their 
effect would be infinitely more pleasing, if not 
musical. The operation of this law is plainly 
perceptible in the carols of the birds; an impulse 
conveyed through the hearts of these tenants of 
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nature’s woodlands and solitary haunts, and gov- 
erning and modulating the clear sweet tones that 
emanate from their living forms of beauty. The 
natural flow of voice in the bird, being measured 
by this pulsating law, gives rise to the monotonous 
intonations, which characterize each distinct spe- 
cies. In some, it is true, physiological structure 
will not admit o° m dulations of voice, but we 
perceive the operation of the principle in ques- 
tion in a sufficiently large proportion of the 
feathered tribe, to give plausibility to our 
theory. 

The rhythm of poetry is one of the palpable 
illustrations of the existence of a_time-beating 
impulse in man. The development of the law 
and its application here remain, toa great extent, 
the mystery that obscures the psychological ques- 
tion of poetical emotion, and why ordinary or 
homely language, placed within its rhythmic 
scale, exerts such a novel influence upon the 
heart and imagination. We may be thought to 
be venturing upon a daring proposition, when 
we undertake to bring the etherial substance of 
poetry into such a connection and submit it to 
the test of physiological rules; but there is a wide 
field within our corporeal structure as yet un- 
trodden, and we give these thoughts as suggestive 
of others still more elucidative. Most that has 
been written on the essence of poetry might as 
well not have been written at all; as the theme, 
at the end of all discussion, is invariably left in 
its original vagueness. We might here learn 
that all poesy is an offspring of modulated tone, 
and that while we surrender ourselves with im- 
passioned feeling to what we deem’ the beauty 
of expression and skill of invention, we are un- 
knowingly captivated by the subtile law of Tact- 
emotion. All the metrical rules of ancient and 
modern poetry owe their existence to this physio- 
logical attribute ; and, mdeed, it would be difti- 
cult to trace the origin of metre and _ its univer- 
sality on any other grounds. 
that the stream of pure poetry flows from a per- 
ennial fountain, enduring with the race of man. 
When we speak of pure poetry, we mean the 
melodious rhythm of our own and other lan- 


It indicates, also, 


guages, and recall strains, imbued with influences 
that live throughout the annals of all literature ; 
of thoughts handed down in melodious measure, 
from one generation to the other, and losing no 
beauty from age. 
Muse, the Tact-feeling is an unknown but un- 
doubted agency, ruling beneath an unsuspected 
form in the domains of poetry, music and elo- 
quence. If therefore, that cardiac emotion, 
which we have termed the Tact-feeling, occupies 
such an important place in all oral and written 
language, we may conclude that its agency is 
still greater in that language which is represented 
by the Harmony of Tone, aud is the product of 
melodious thought. 

In its application to music we perceive the ex- 
Tact-emotion in the rudest forms, 
giving vent to the necessities of our psychical 


In all these glories of the 


ercise of the 


being, by calling in aid the rudest instruments 
and the purely monotonous sounds. These are 
the jews-harp, the bones, the drum, the castanet, 
the tambourine, and other one-toned instruments. 

When played alone, they furnish a species of 
musical experience, belonging exclusively to the 
order of Tact-music, retaining, apparently, the 
Tact-emotion in constant play, without operating 
upon the nerves that imbibe the harmony of tone. 





When the drum is employed in concert, it serves 
but to send one grand impulse through the whole 
mass, and regulate by its measured beats the com- 
pound musical composition, acting upon the one 
general heart, like the pulsations in the individual. 
The bone music is, perhaps, the most ordinary 
form, in which the beating impulse finds vent and 
gives expression to its desires; an outlet for one 
of our psychical requirements, as indispensable 
and irrepressible as pain seems to be to our phys- 
ical organization. This monotonous beat is so 
suggestive of musical emotion, that it seldom 
fails to excite some familiar air among the work- 
men as they deal their blows on the anvil, or the 
sailors who draw the windlass; it calls up the in- 
stinct of song and merry feeling when the trio or 
quartet of flails resounds through the rural air, and 
its operations are, perhaps, most striking in mar- 
tial music, where the measured tread of the sol- 
dier keeps time to the beat of the drum, that in 
its turn follows the natural impulse of the Tact- 
feeling. 

To the strong predominance of Tact-emotion 
and the ready response it finds in the popular 
heart, where complicated and refined musical 
thought has found no entrance, or is, as yet, ina 
transition state, our “ Ethiopian Opera” Houses 
owe much of their success. Iu their adaptations 
of many of the finer shades of harmony to an 
instrumentation, in which Tact is in the ascend- 
ant, they find access not only to the unrefined 
mass, but even tempt the cultivated ear to listen 
to their frisky compositions. 

The universality of this law would almost 
seem to give credence to the legends of musical 
fascination in times past, when the minstrel, by 
his lively and measured performances, so won 
upon the ears of youths and maidens, the gay 
and the grave, as to draw them all promiscuonsly 


within the dancing circle. Goethe’s Ratten- 


Jiinger, and “ Freddy and his Fiddle” are found- 


ed upon the great physiological truth we are now 
endeavoring to illustrate: and the “ Negro Min- 
strelsy” of our day is but a corroboration of the 
truth that the vast legendary Past has built its 
records and traditions upon facts in nature and 
laws in man himself. As we trace the fraternity 
existing between music, poetry, and declamation, 
we may conclude that the bards wbo have im- 
mortalized themselves by written song, the dra- 
matic performers and the vocalists stand in the 
same category, and are the exponents of Tact- 


emotion. 
[To be continued.] 
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THE LOTUS FLOWER. 


FROM THE GERMAN OF GEIBEL. 


The silent lotus flower 
Floats on the blue waves light ; 
The broad leaves quiver and glimmer, 
The cup is snowy white. 


There pours the moon from Heaven 
All of her golden light, 

All of her golden beaming, 
Into that bosom white. 


Around the floating flower 
Circles a snowy swan, 

He sings, so sweet, so softly, 
And singing, gazes on! 


He sings, so sweet, so softly, 
And singing, will pass away! 
O, flower! snow-white flower! 
Canst thou divine the lay ? H. 





Mendelssohn's “St. Paul” at Erfurt. 


Mendelssohn’s oratorio, “ St. Paul,” was lately 
given with brilliant success in the Kaufmanns- 
kirche, which was lighted up in honor of the oc- 
casion, on the king’s birthday. A correspondent 
of the Berliner Musikzeitung writes of this event 
in the following terms :— 


“ This work had not been heard in Erfurt for 
several years, and the Erfurter Musikverein de- 
serves the highest praise for having, by its per- 
formance, procured the public an evening’s en- 
tertainment as delightful as it was deeply impres- 
sive, and as artistically instructive as it was moral, 
illustrative, and edifying. The reason that ora- 
torios bear away the palm from all other musical 
creations is because, in them, art does not cease to 
delight us a single instant, although at the same 
time, enlisted in the service of those thoughts 
which we all obey. It never fails to set the soul 


in a condition of pleasing excitement, although,’ 


with elevated earnestness, and blended with sa- 
cred ideas, it speaks, in wonderful accents, not for 
itself, but for the sake of truth and admonition. 
In Mendelssohn’s oratorio, this peculiar quality of 
the sacred works under consideration stands. forth 
more boldly than in the compositions of any other 
composer. In the same manner that he so beau- 
tifully blends the fugue with his choruses, does he 
subdue the powers of Art, and lead them in all 
their magnificence and fulness, in humble strains, 
to the altar of the Lord. This entrancing nature 
of his sacred works finds its way into our inmost 
souls. Mendelssohn is the great sacred Psalmist 
of the age, and the swelling fulness of the spir- 
itual and sacred life contained in it. It is our 
inward excited feeling to which he lends utter- 
ance in the midst of the hurry and turmoil of 
earthly things; the voices which would fain wing 
their flight to God, but die away in the tumult of 
worldliness, he frees, to the astonishment of the 
latter, from their bondage, and bears upwards. 

In his works he causes, with prophetic strains, 
the believing heart of the Present, so sorely press- 
ed by almost heathen influences, to awake toa 
consciousness of itself and assume its rightful po- 
sition. It is the influences of the great system of 
modern life, in its arrogance and obstinacy, and 
in its idolatry of worldly things, which he exhibits 
to us, bowed down beneath awakening and suffer- 
ing Truth. We feel that our own being, woes, 
and life haye been taken by the artist as the 
chords on which to sound his strains. This is the 
reason why his works are so profound, moving us 
deeply, and carrying us away with them. There 
are some particular choruses (for instance, No. 
16) and airs (* Paul,” No. 18,) as well as the 
cavatina No. 40, that both heart and ear are un- 
willing should die away; we feel raised upon 
their tones from this world to another and a higher 
one. The Erfurter Musikverein never achieved 
a greater or more noble triumph than when it 
undertook this performance on its own resources. 
Every one concerned displayed enthusiastic zeal, 
impressive seriousness, and, in some of the reci- 
tatives, a captivating charm. 

According to report, a new association, to ex- 
tend over the whole world, will shortly be formed 
at Erfurt, for the propagation of sacred music. 
A Herr G. W. Korner is named as the person by 
whose instrumentality the scheme is be carried 
out.—Lond. Mus. World. 


For Dwight’s Journal of Music. 
Musical Reminiscences of Florence. 


About two miles distant from the ancient walls 
of the city of Florence, on the right hand side of 
the beautiful road leading from la bella Fi 
renze, as the city is very appropriately called, to 
the antique Etruscan site now called Fiosole, one 
would find three years ago the beautiful villa of 
Dr. , of Boston, where mirth, hospitality 
and open hands were ever to be found. One of 
the least unimportant things there on the grounds 
was a little theatre capable of seating about 150 
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persons, with a stage and nice scenery, dressing- 
rooms, and all the minor paraphernalia of a thea- 
tre complete. Leopotpo De Meyer was then 
band master, with the rank and pay of major in 
the army, of one of the Austrian bands, stationed in 
Florence, and which numbering more than 80 
brass instruments, all under the most rigid military 
discipline, rather eclipsed our native American 
bands, not even excepting the famous Dodworth, 
of New York, composed of 30 members! He 
is well known in this country as a pianista di 
forza, and being an habitual frequenter of the 
villa, answered very well for an entire orchestra. 

What burlesque scenes! what mock duets! 
what striking tableaux! what heart-rending 
farces and laughable tragedies have not the walls 
of the little private theatre witnessed? And all 
done by native Americans too! Even the Dr. 
sometimes would lay aside his gold bows and his 
usual classical dignity and would have astonished 
many a Boston school boy, who had been taught 
to look up to him as the chairman of the sub-com- 
mittee, by the graphic imitation of Ned Forrest 
as the “ Gladiator,” or by some fervent appeal to 
the patriotic feelings of his auditors! With the 
piano forte assistance of De Meyer, how satisfac- 
tory (to the performers at least) was the little 
musical farce of (in English) “The Two Pol- 
lys!” 

What freedom from all restraint and the usual 
tedious tramels of society one finds in Florence! 
One of the chief beauties of living there is that 
every one’s house is open for visitors at all hours 
of the day or night; and the perfect ease and feel- 
at-home-itiveness of society in general is very 
delightful, especially to one used to the rather 
stiff ways and manners of B , and other 
cities. In the heart of Florence on New Year's 
night 1852, at the house of Mr. , of Boston, 
were congregated together representatives from 
eighteen different States of America, though the 
number of Bostonians present quite exceeded the 
deputations from other parts of the United States. 
On all occasions of 4th July, New Year and such 
like days, some one extends an invitation to all 
his resident fellow countrymen without regard to 
age or sex. On the above mentioned evening, 
for the vocal part, were Mrs. V——, the Misses 
L—,, Mr. S—, (then studying music in F—-) 
of Boston, with many others, among whom I must 
not forget Mrs. D , of Cincinnati, who sang 
“Rome” with her usual success. The evening 
passed delightfully and every thing went off with 
the accustomed ease and comfort of society in 
Florence. The lover of music, as well as of all 
the other fine arts, never is at 2 loss for good 
music to gratify his taste. The magnificent mu- 
sica sacra, with full orchestral accompaniment, 
in several of the superb marble-lined, gorgeously 
decorated cathedrals every féte day (and during 
some portions of the year every other day is ded- 
icated to divine service in the forenoon and ra- 
tional enjoyment the rest of the day, of which a 
féte day is composed) ; with three large military 
bands which do nothing but practice every day 
for the amusement of the people, and the gratifi- 
cation of the handsome Austrian officers at noon 
day, in front of the immense “ Pitti Palace,” and 
every day at the cascine (the most delightful park 
of its size in the world) from four or five to six 
or seven o’clock in the afternoon :—with these and 
with the different operas every evening (some- 
times one can choose out of five or six theatres of 

















music at prices varying from 5 to 30 cents,) and 
the constant practice of vocal music at every 
body’s house, with private musical soirées and 
accademie, one cannot but acquire, even if lacking 
it by nature, a strong taste for music, just as one 
there looses a taste for strong liquors and bodily 
stimulants. I believe the existence of an Italian 
born without musical taste, or with, as is not un- 
common in America, a really heartfelt disgust for 
music, was never known, and as incompatible with 
an Italian’s composition as it is impossible for an 
American to love Art for Art’s sake alone.— 
Within a stone’s throw of the villa then occupied 
by Dr. , stands the magnificent villa “ Cata- 
lani,” now occupied by her sons; also villa “« Un- 
gher” (now Mad. SaBaTIER;) villa “ Barbieri 
Nini,”) who six months ago added a_ beautiful 
little chapel near the house, which cost nearly 
$20,000. She being a theatrical singer by pro- 
fession thought her grounds lacked a private 
chapel to hear mass in, rather than a private the- 
atre in which to have private theatricals. Here too 
are the villa “ Salviati” lately purchased for almost 
nothing by Mario and Grisi—to which they 
retire as soon as their American engagement is 
ended. Villa “ Albertini” (the present interpre- 
ter in Italy of Verdi.) Villa “ Gabussi” (now 
the wife of De Bassini, the noble Basso engaged 
constantly at St. Petersburg and Vienna.) Mo- 
RIANI, the celebrated tenore and the best inter- 
preter of Edgardo in Lucia excepting Duprez, 
also lives in Florence, —as do also TACCHINAR- 
pI, Signora PersiANt, Rossini, CHECCHERINI, 
ete. FIARRISON. 
[To be continued. ]} 











Musical Correspondence. 











From NEW YORK. 
German Orera.— Martua.”—A PutLuarmonic 
ARGUMENT. 

Dec. 11.—You are perhaps not aware that we 
have now a German Opera in New York. The 
‘Deutsche Stadt Theatre,’ under the management 
of Messrs. Horm & Siecrist, gives alternately 
dramatic and operatic representations, in which 
latter sundry solo-singers and chorus of Maret- 
zek's defunct Italian opera troupe take part. By 
these I heard v. Frotow’s “ Martha” given there 
a few nights ago, and, making all due allowance, 
really in a very creditable manner. A friend who 
was with me much preferred this performance 
to that of the same opera by Mad. Bisnop & Co., 
at Niblo’s, some ye@rs ago. The solos were taken 
by Mmes. Stepensure and Martin v’Ormy (the 
possessor of a remarkably deep contralto voice,) 
and Messrs. Quint, (Italianized Signor Quinto) 
and Vincxe. The choruses were decidedly more 
agreeable to the ear than to the eye, being very 
well sung, better comparatively than the solos. 
Indeed the eye had to play a secondary part during 
the whole, as outward appearances were not par- 
ticularly well attended to, and there was a great 
want of good looks, some misappropriateness of 
costume, and stiffness of by-play. Nor were the 
decorations of the highest order. But the music 
was as fresh and pretty as when I heard it a year 
or two ago at Vienna, with Sraupiar as Plunkett, 
and the other parts filled to correspond, and a Vi- 
ennese Royal Orchestra instead of the eighteen or 
twenty second rate musicians who composed that 
body here. And this music we enjoyed, and also 
the words of our dear native tongue. 

I fear you will set me down as a heretic, for I 
know that “‘ Martha” is no favorite of yours ; but 





I must contess that of the class of light operas to 
which it belongs, it seems to me, with its lively, 
exciting plot, one of the prettiest. The overture, 
though | admit not appropriate as a single piece in 
a concert, is pleasing enough as an introduction to 
the opera, and the instrumentation and vocal com- 
binations are good throughout; sometimes, indeed, 
as for instance the ‘‘ Good night” Quartet at the 
end of the second act, really fine. 

I must say a word about the audience, which, 
though composed almost entirely of the middle and 
lower classes, was very quiet and orderly, and as 
attentive as one could wish. At the slightest 
sound during the music a ‘‘ sh!” resounded through 
the house, and occasional attempts at applause be- 
tween the verses of an aria, ete., were imme- 
diately silenced. Would that some of our Ameri- 
can audiences would take an example from this! 

I cannot close without communicating to youa 
short argument of the ‘* Eroica” which appeared 
upon the programme of our last Paitnarmonic 
concert. It throws quite a new light upon that 
glorious composition, and I fear both the Editor 
and “ Diarist” of the Journal of Music, as well as 
Ricuarp Wacner will have to hide their dimin- 
ished heads. It runs thus: 

“This great work was commenced when Na- 
poleon was First Consul, and was intended to 
portray the workings of that extraordinary man’s 
mind. In the First Movement, the simple sub- 
ject keeping its uninterrupted way throngh has- 
monies that at times seem in chaotic confu- 
sion, is a grand idea of Napoleon’s determination 
of character. The Second Movement is descrip- 
tive of the funeral honors paid to one of his fa- 
vorite generals, and is entitled ‘ Funeral March 
on the death of a Hero.’ The Third Movement 
(Minuetto and Trio) describes the homeward 
march of the soldiery, and the Finale is a combi- 
nation of French Revolutionary Airs, put together 
in a manner that no one save a Beethoven could 
have imagined. 

It is said that while at work at this Symphony, 
the author heard that Napoleon had been created 
Emperor, when he threw it aside in disgust, and it 
Was not completed till many years afterwards.” 

It is really difficult to say which assertion is the 
I should like to read your opinion 

Bornonis. 


most absurd. 
on the subject. 


From NEW YORK. 

Dec. 14.—We are not to lose Mario and Grist 
just yet,—and you must be content to wait until 
January before listening to them in Boston. La 
Favorita, in my opinion, the very best exhibition 
of the powers of these two artists that we have 
had, was given during the whole of last week to 
constantly increasing audiences. The ensemble, 
Grist, Mario, Baptaui, Susint, was truly enough 
to attract a crowd, which was made certain by the 
announcement that last Monday night was posi- 
tively the last prior to their departure for your 
city. The audienceson both Wednesday and Fri- 
day evenings were much the largest of the season, 
but were even surpassed by that of Monday night, 
when Semiramide was repeated with a new cast. 
And a glorious cast it was: Mesdames Grist and 
Vietti Vertipracu; Signors Mario, Bapiati and 
Susint. Mario, it is true, had very little to do, 
but he was splendidly appareled, and sang well in 
the opening quartet. Badiali and Susini, except 
the latter’s occasional false intonation, were very 
acceptable, and the power and richness of their 
voices always tells upon an audience. Mme. Grisi 
was most effective in the duo with Assur and that 
with Arsace, and was most happy in the Bel rag- 
gio lusinghier, and the following Dolce pensiero ; 
except that she did not sing without great exertion. 
But the honors of the evening rest more particu- 
larly with Mad. Vietti. This glorious contralto 
astonished even her friends and admirers. They | 
had often listened with delight to those full, deep, ( 
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low tones, which in America have only been sum 
passed by those of Alboni, but they had not given 
her credit for the power and expression and most 
excellent acting displayed as Arsace. Is it not a 
relief after weeks of Donizetti and Bellini, to hear 
that old Semiramide! What a chain of melodies, 
from commencement to end, and how beautfully 
wrought up are the ensembles, always excepting 
the finale of the last act! The chorus, which 
should have been quadrupled, was entrusted to the 
same kind of men and women, who compete in 
vain with the kettle-drums and brass of the orches- 
tra. We had too,—but it was no improvement,— 
Noll’s full regimental band upon the stage. But 
the success of the opera was decided. The result 
is another repetition of the opera, and a renewal 
of the engagement with Grisi and Mario until 
January. 

On Saturday evening last the Academy of Music 
was inaugurated in the concert line by a sort of 
Native American affair, under the direction of 
Harvey B. Dopwortu and Geo. F. Bristow. It 
was a curious affair, take it altogether, but at- 
tracted an audience of from twelve to fifteen hun- 
dred. We had an Allegretto from one (the D 
minor) of Mr. Bristow’s Symphonies, several se- 
lections, a la Jullien, from operas by Dodworth’s 
Sax-horn Band, and asa finale a grand “ Historical 
Sketch of New York, by a full military band!!!” 
The whole history of this sizeable town was given 
according to the bills, from its exclusive occupa- 
tion by savages down to the composition of 
this same Historical Sketch, which is descriptive 
enough to answer the demands of the most pro- 
gressive Schumannite of the day. Tocomplete this 
programme, there were thrown in a few such tri- 
fles as Rossini’s ‘ William Tell” overture, and the 
Scena and Prayer from “ Der Freyschiitz.” This 
last, however, owing to the indisposition of Mrs. 
Srvart, was not sung, an Italian aria taking its 
place. I understand that these concerts are to be 
repeated on consecutive Saturday evenings. 








Yours, Av Revoir. 
Music Abroad. 
—__ 


Lonpon. — Handel's “Judas Maccabeus” was per- 
formed in St. Martin's Hall, Nov. 15th, under the direc- 
tion of the famous teacher of “ singing for the million,” 
Joun Huttan. The choruses were sung by the mem- 
bers of his “ first upper singing school,” and went “ sur- 
prisingly well.” Of the solos the Musical World says: 

Mr. Augustus Braham's force and distinct articulation 
must be commended in “Sound an Alarm,” and Mr. 
Weiss's vocalization in “ The Lord worketh wonders,” 
merits eulogy. Miss Huddart, in the recitative “ From 
Capharsalama,” betokened improvement since we last 
heard her. Mrs. Sims Reeves was deservedly applauded 
throughout the evening for her extremely artistic singing, 
especially inthe airs “O liberty” (the violoncello ac- 
companiment admirably played by Mr. Lucas), and 
“From mighty kings,” as well as in the duet “ O lovely 

ace,” with Miss Huddart. Miss Julia Bleaden had 
not much to do, yet did it well. 


The second soirée of the “ REuNrIoN DEs Arts,” took 
place also on the 15th. 


The principal feature was a new piano-forte quartet 
by Herr Golmick, which was executed by the composer, 
assisted by Herr Goffrie, and Messrs. Ries and Hancock. 
Mr. Golmick’s quartet is altogether a composition of de- 
cided merit, ond will always be listened to with pleasure 
by audiences of all classes, not as most modern quartets 
are, for the sake of the skilful performance, or on ac- 
count of the author’s learned and elaborate instrumenta- 
tion, but as a work full of pleasant subjects ingeniously 
treated. The quartet was followed by ‘several Italian 
pieces, of which Signor and Mme. Lorenzo, and M. Eus- 
tace took charge. We may notice as worth a second 
hearing, a very pretty duet by Campana entitled Una sera 
@amore, which gave general satisfaction. Miss Sims 
Reeves (sister to the national tenor) took part in a duet by 
Verdi, Qual mare, and displayed a very agreeable quality 
of voice. The young Messrs. Holmes performed a dno 
concertante by Spohr, on two violins, with their usual 
ability and taste. An £légie, by Herr Ries, on the vio- 
loncello, made up the programme. 





MANCHESTER.—CHARLES HALLE has commenced his 
annual series of Classical Chamber Concerts, with Ernst 
and Piatti. Manchester is truly a favored spot in the 
world musical, and the seat of many musie-lovers. Since 
our last report they have continued to have opera every 
night in the week, and such a list of operas as we must 
yet wait some time for in New York and Boston. Here, 
for instance, is one week’s programme: on Saturday, 
Nov. 11th, Les Huguenots; Monday, Mozart's Jl Seraglio; 
Tuesday, Norma; Wednesday, Zauberfléte; Thursday, 
Der Freyschiitz; Friday, 1l Barbiere; Saturday, Robert 
le Diable. The singers are the same before alluded to: 
Mme. CARADoRI, Mme. RupERSDORFF, Mile. AGNES 
Bury, Miss FANNy Huppart, Herr Formes, REeEtr- 
cuarpt, &c., who sing sometimes German, sometimes 
Italian, sometimes English, and sometimes (if we may 
credit reports) all together! CHARLES HALLE is the 
conductor. 





LiverPoot.—The same opera troupe have been per- 
forming here, too, in Fide io, Semiramide, Handel’s “ Acis 
and Galatea,” &c. At the Theatre Royal Mr. and Miss 
VANDENHOFF were to appear in Antigone, with Men- 
delssohn’s music sung by the operatic chorus. Haydn’s 
“ Creation”? was given at one of the Philharmonic “ shil- 
ling concerts.” 


Mme. Clara Novello and Mr. Sims Reeves, with Mrs. 
Lockey, Mrs. Enderssohn, Mr. Lockey, Mr. Hobbs, Mr. 
Henry Phillips, and Mr, J. L. Hatton, who form the 
English Glee and Madrigal Union, sang at the seventh 
subscription concert of our Philharmonic Society, which 
took place before a numerous and fashionable audience. 
The programme consisted principally of a selection of 
glees and madrigals, to which full justice was done by 
the accomplished vocalists. Clara Novello sang a poor 
but difficult composition of Schimon’s, and the grand 
scena from Oberon, “ Ocean! thou mighty monster!” 
which was encored. She sang also two duets with Mr. 
Sims Reeves, who sang the air from the Prophete, “ Un 
impero pili soave,” and, when encored, Mr. Hatton's 
“Good-bye, sweetheart,” to the composer's accompani- 
ment. In singing a ballad by Wallace, Mr. Reeves was 
again encored, and raised the audience toa pitch of wild 
delight by singing a patriotic song apropos to our national 
position, ending in “ Sebastopol and Liberty.” A hurri- 
cane of plaudits called the tenor forth again to repeat the 
sentiments which electrified the crowd, and the musical 
meeting for a few minutes was transformed into a patri- 
otic body burning with ardor in a righteous cause. The 
sestet from Don Giovanni, * Sola, sola,” was given by the 
vocalists, but the concert was too far advanced for its 
due appreciation. The band plaved an overture by Men- 
delssohn, “ Meerstille und Gliickliche Fahrt"—(Calm Sea 
and Safe Voyage); also Weber’s overture to Preciosa, 
and Haydn's Symphony in E flat. 


Batnu.—By the kind invitation of Herr Roekel his nu- 
merous pupils and friends were present at a “ Recital” of 
classical and modern pianoforte music, on Thursday 
morning last, at the Assembly-Rooms. Herr Roekel’s 
performance might well be called a ** Recital; and, ashe 
ranged through various styles, “from grave to gay, from 
lively to severe,” every harmonious word was given with 
such “emphasis and diseretion ” that not a sviluble failed 
of its full and due meaning. The programme comprised 
compositions of Havdn, Beethoven, J N. Hummel, Weber, 
Esain, Chopin, Thalberg, E. Schulz, and Herr Roekel. 
Herr Roekel is himself an excellent composer. — Bath 
Journal. 


Braprorp.—Mendelssohn’s “ Elijah, was to be per- 
formed on the 30th, with Mmes. Clara Novello, Weiss, 
Lockey, and Messrs. Sims Reeves and Weiss. 


Brevrast.—The “ Anacreontic Society’ commenced 
their first season on the 13th ult, The vocalists were the 
“ English Glee and Madrigal Union,” Clara Novetlo, &e. 
Mr. Sims Reeves sang Beethoven's Adelaida “ divinely.” 





Paris. 

A letter writer in the Signale says: “The Salle Herz 
trembles at the thought of the many piano forte heroes. 
The only pianiste, who has understood how to euchain us 
by the poesy of her delivery as well as by the artistic 
selection in her programmes, the only musicienne among 
so many key-thumpers, WILHELMINA CLauss, will fail 
us this winter. She is going to Holland and from there 
to Vienna. Happy Hollanders ! happy Viennese !"— 
The Association des Artistes Musiciens of France celebra- 
ted the annual festival of St. Cecilia on the 22d of No- 
vember. The Grand Mass of St. Cecilia, by ADoLru 
ADAM, for the first time for four years, was performed 
by 600 artists in the parochial church of St. Eustache.— 
BERLIOZ was to bring out his ¢rilogie: * The Infancy of 
Christ,” in the beginning of the month, previeus to his 
departure for Germany, where four cities have engaged 
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to produce the same work, as well as his Faust.—The 
theatres have been dull for Paris, yet the following items 
from the London Musical World’s Correspondent (Paris, 
Nov. 16) are not without interest: 


For those who are fond of operatic music it is worth a 
month’s sojourn in Paris, if only for the sake of the 
Opera-Comique, which is - every night, Sundays and 
all, where the best works of the French school may be 
repeatedly heard, and the ensemble is really superior to 
that of any other theatre—although there is not one first- 
rate singerin the company. Besides the Etoile of Meyer. 
beer, which, in spite of the indisposition of M. Bataille, 
who, pro tem. is inefficiently replaced by M. Faure, con- 
tinues to fill the theatre three times a week, an evening 
may be profitably and agreeably spent in hearing that 
charming opera of Herold, Le Pré aua Clercs, which has 
been revived with extraordinary success, and is meg 
on the “off-nights.” In this the singing of Mad. Miolau- 
Carvalho. a lady of small stature and smaller voice, but 
a vocalist of singular accomplishments, has created a 
sensation unparallelled at this theatre since the best days 
of Mad. Ugalde, who now in vain seeks for an engage. 
ment at one of the lyric establishments of the metropo- 
lis. On Sunday, an immense audience was attracted by 
a monster performance. consisting of one of Auber’s best 
works—L’ Ambassadvice—and of Boieldieu'’s masterpiece 
—La Dame Blanche. 

At the Italenes, Ernani has been revived with suc- 
cess. I need not describe to you how brilliantly Mme. 
Bosio vocalizes the music of Elvira. But that said, all 
is said that can be fairly said in favor of the chief per- 
formers. Sig. Bettini is a very loud singer (Ernani;) 
Sig. Graziani (Carlos,) is, after all, but a second-rate 
barytone; and, M. Gassier is a Don Silva of the Borrani 
school, a little refined. If you want an amusing and 
spirituel description of how these artists roared and 
screamed against one another, in the true Verdian style, 
in order to satisfy the composer, who assisted at the re- 
hearsal, and was present at the performance, read the 
feuilleton of M. Fiorentino in Tuesday's Constitutionnel. 
“The orchestra, under Sig. Bonetti, an energetic and able 
conductor, out-bellowed the singers; and the general 
effect was vociferous enough to have deprived Sig. Verdi 
himself of the faculty of hearing for at least a month, 
The chorus was not good by any means. However, the 
audience were pleased, and the manager, Sig. Ragani, 
(the uncle of Giulia Grisi,) is justified in keeping Er- 
nani in the bills. Rigoletto will shortly be produced, for 
Mme. Bosio, who is quite as great a favorite in Paris as 
in London, and who 1s really singing better than ever. 

The rentrée of Mdile. SopHie CRUVELLI is to take 
place on Monday, inthe Huguenots. The greatest excite- 
ment prevails.on her account, and the scene of her re- 
apparition will be well worth witnessing. She will pro- 
bably be received in silence by the audience, and no man- 
ifestation of any sort will take place until after she has 
sung her first morceau. If she sings it well—good; if 
ill !! Meanwhile, the new opera of Verdi has 
again been put in rehearsal, and every day the ‘*illustri- 
ous”? composer of Ernani rehearses his music, at the 
piano, with the prima donna, whom, to his credit be it 
said, he declared “ indispensable.” The opera is to be 
brought out with extraordinary splendor, and if Verdi— 
whose Jerusalem. Lombardi was a dead failure in 1847-8 
—does not this time win back his laurels, it will be his 
own fault, not that of the manager, the scene gece 
the prima donna. With regard to the tenor—I pity Sig. 
Verdi. The Nonne Sanglante has given the last stroke to 
M. Gneymard, who was never very great, and is now 
essoufflé. M. Roger has quitted the Opera in dudgeon, 
and unless Sig. Gardoni, whose re-engagement has been 
the first act of M Crosnier’s administration, be induced 
to accept the principal tenor part, it wiil be disastrous to 
the composer. Of course, Gardoni will look to his voice, 
which continues to be fresh, and which he will not lightly 
peril for Signor Verdi or any body else. 

There is talk of reviving Auber’s delicious opera, Le 
Chevel de Bronze, with some new ballet-music by the 
greater composer himself. This would be wise and give 
a little relief to M. Meyerbeer, whose operas are played 
so often that it is marvellous how they preserve their at- 
traction. It is lamentable in such a theatre as the Opera 
to witness performances like the Favorite, with Mille. 
Wertheimber and M. Poultier; and Lucie de Lammer- 
moor, with Malle. Dussy and M. Poultier. The first the- 
atre in France is literally disgraced by them. Meanwhile 
La Mueite de Portici is to be revived—for whom ?—for 
Mad. Fanny Cerito ! 








Germany. 

LEipzig.—The “ Gewandhaus Concerts’ continue 
every Thursday evening. The programme of the fourth 
(Oct. 26) consisted of a concert overture by Ferdi- 
nand Hiller; Recitative and Aria from Handel's Ri- 
naldo, sung by Miss Georgina Stabbach, an English 
singer, engaged for the season, and found rather unin- 
spiring; Concerto for violin, by Beethoven, played by 
Herr Concert-master Raimund Dreyschock—Recitative 
and Air by Mozart (Miss Stabbachy ; and for the Second 
Part, Beethoven’s second Symphony, which, says our 
authority, was played wunderschén.—The fifth Concert, 
(Nov. 2), was in great part commemorative of MEN- 
DELssouN, who died Nov. 4. It opened with parts of 


Mozart’s Requiem, (solos by Miss Stabbach, Frl. Koch, ( 
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Herren Schneider and Behr). Then came a Suite for 
orchestra (D major) by Bach, and pieces from Mendels- 
gobn’s unfinished Christus. Part Second contained his 
Lauda Sion (posthumous), and the third of Beethoven's 
Leonore overtures.— The sixth concert included Haydn’s 
Symphony in D; overtures to Hans Heiling, by Marsch- 
ner,and to Freyschiitz ; a Concerto by Charles Mayer, 
and Polonaise by Chopin, played by Frl. von Harden, a 
young pianiste of promise from Dresden ; Scena from 
Mozart, by Miss Stabbach, with violin obligato by David; 
and an air from Hans Heiling, by Herr Schneider. 

The Conservatoire, also, kept the anniversary of Men- 
delssohn’s death. After a chorus by Gallus: Ecce quo- 
modo moritur justus, works of the lamented master 
alone were performed, viz.: an unprinted soprano air; a 
chorale for eight-voiced chorus; the Quintet (op. 18) 
for strings ; and Prelude and Fugue for piano. Besides 
the pupils, professors Rietz, David and Moscheles took 


part. 





For Dwight’s Journal of Music. 
REISEBILDER. 
FROM THE GERMAN OF H. HEINE, 


My heart, my heart is mournful, 
Though May laughs in the sky, 

I am leaning against the linden 
On the bastion old and high. 


In the moat of the city beneath me 
The stream flows, blue and still; 
In a boat on its bosom swinging, 
A fisher boy whistles shrill. 


And yonder, so friendly smiling, 
A gay little world’s revealed, 

Of men and of houses and gardens, 
Of cattle, and forest, and field. 


And damsels are trampling the linen 
On the grass in the sun-light clear, 

And the mill-wheel showers its diamonds, 
And its murmur comes to mine ear. 


How white, by the old gray tower, 
The little sentry-box shows! 

And the scarlet-coated sentry, 
Backward and forward goes! 


He is trifling with his musket, 
It gleams in the sun-light red, 
And now he presents, and shoulders— 
I would he would shoot me dead! H. 
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Concerts of the Week. 


I. Messrs. GARTNER, HAvusE & JUNGNICKEL. 


These gentlemen gave their first subscription 
concert in the Meionaon, last Saturday evening. 
The audience was much smaller than we had sup- 
posed such skilful performers and a programme in 
the main so classical and choice would have at- 
tracted. The grand Trio of BEETHOVEN, in Bp, 
which opened the concert, is one of those most 
masterly and inspired creations which a true lover 
of great music would never willingly miss an op- 
portunity of hearing. As we had heard it in 
times past with Dresel or Jaell for pianist, it had 
never failed to excite and deeply interest. This 
time we cannot say that it inspired so much en- 
thusiasm, although it was most ably and correctly 
played. Mr. Cart GARTNER, always a very ef- 
fective violinist, put plenty of fire and feeling 
into his part. Mr. JuNGNICKEL’s violoncello said 
What it had to say with certainty, feelingly and 
gracefully ; but it was continually covered by the 
uniformly loud performance of ihe piano-forte. 
Mr. Cart Hause showed abundant executive 





ability for such a task, and played all with a dis- 
tinctness, fluency and ease that was remarkable. 
But there was scarcely a piano passage from be- 
ginning to end; it was all forte, save in some few 
bits of solo and cadenza. This neutralized the 
passionate and strong, as well as the delicate ef- 
fects of the music, leaving no room for contrast. 
Surely so many excellencies as this rendering 
had otherwise, will save themselves another time 
by the correction of this fault. The Trio formed 
Part First. 

Part Second was miscellaneous, an exhibition of 
virtuosity on the part of the three instruments. 
One of KumMMeErR’s Duos for violin and ’cello, 
was played with more than pathes by Messrs. 
Giirtner and Jungnickel. Mr. Hause’s “ Jupiter 
March” was a brilliant, loud affair, effective in 
its way, and rather polka or gallop-like in its 
movement. Mr. Giirtner played an Etude bril- 
lante by De Berior quite superbly, and an- 
swered an encore with a very freakish, very fan- 
tastical, very laughter-moving, and commendably 
brief improvisation sans accompaniment. In the 
grand Duo by GrecorrE and Servars, Mr. 
Jungnickel’s violoncello was found equal to the 
most difficult variations (his tone is singularly 
rich and style artistic), but it competed at odds 
again with that very telling Chickering “ Grand,” 
then made to tell its loudest. A song without 
words, by Girtner, “ Thoughts of Home,” played 
by the three, contained pleasing melody and pa- 
thos,—a melody too often repeated perhaps,— 
and seemed much in the same vein with the 
“Sounds from Home” of the Germania con- 
certs. 

Part IIT. consisted of one of the boldest and 
most original and imaginative string Quartets of 
MENDELSSOHN (No. 5, in E flat, op. 44), which 
was played by Messrs. GARTNER, EICHLER, 
EckHarpT and JUNGNICKEL. The light and 
delicate portions of the Scherzo were quite nicely 
played; but the fiery allegros of the first and last 
movements were considerably overdone, so that 
the sounds were frequently scratchy and some- 
times false. Yet there seemed to be the right 
material in those four instruments to make, with 
practice and a nicer tempering of energy, a very 
admirable quartet. 

A pleasant feature in the printed programme 
of this concert is to be mentioned as worthy of 
imitation ; we mean the giving of the notes of the 
first few bars of the classical pieces. It helps to 
fix the piece in the memory of the hearer, espe- 
cially if he remember by the ear rather than by 
name and opus number. 





II. Hanper anp Haypn Socrery. 

The second performance of “ Elijah” attracted 
a large audience to the Music Hall, and, bating 
sundry drawbacks before specified, gave very 
general and decided pleasure. This showed that 
there is much in the music, and not a little in the 
present Handel and Haydn interpretation thereof, 
that “ goes to the right spot” with our oratorio- 
loving public. Surely we may take courage and 
believe that Mendelssohn’s deep and spiritual 
music must, with equal chances, be as widely, and 
more deeply, loved here than the seductive ope- 
ratic melodies of Rossini’s “ Moses,” so popular 
in past winters. 

Regarding the manner of performance we find 
little cause to qualify our notice of that of the 
Sunday previous. The same ruthless omissions 





were again made, in spite of the very general 
protest of the press, and, we must believe, of 
the feeling of all music-loving auditors. It is 
more and more clear, upon every hearing, that 
Mendelssohn put never a chorus, song or recita- 
tive into his oratorio without a reason ; that “ Eli- 
jah” is one of the last works that will bear 
abridgement; that each part has a_ vital, organic 
membership in the inseparable whole; and that 
the dramatic movement of the whole (which not 
to feel is to feel time drag heavily) is much lamed 
and defeated by such arbitrary skips and breaks. 
Length may be cut short, but life is lost, by such 
Procrustean processes. We know the motive was 
good: namely to save the patience of listeners, 
and to save the lungs of hard taxed singers. But 
a great work of genius, by divine right, challeng:s 
the extra effort; and if voices should sound 
weary towards the end, who will not make all 
due allowance ? 

The solos were sung by the same persons, and 
with essentially about the same degree of’ success. 
The trio: Lift thine eyes, was more in tune this 
time; yet the voices were not sympathetic, nor 
the rending soul-felt and refined. For pupils and 
debiutantes the female solos were by no means dis- 
creditable; but one naturally asks: Should not 
“ Elijah” have all the advantages, which we ever 
allow to any oratorio, of the maturest and best 
vocal talent ? The public is perhaps something 
of a spoiled child in its partialities or its intoler- 
ance of solo singers. It has heard the Linn, the 
Sona, &e., and incontinently complains if it 
hears anything which is not at least as high as 
second best. But if we wait for so much always 
before we will accept any interpreters, our mortal 
lives will pass before we get familiar with many 
of the master works of music. Our solo singers 
are entitled to the consideration, that they in some 
measure expose and sacrifice themselves in do- 
ing their possible to give us a Chance of hearing 
a really great oratorio, when they might show to 
more advantage as interpreters of easier and 
more superficial, and very probably more taking, 
things. To summon them before the critical bar 
in a spirit of fault-finding were unreasonable. 
But a candid, friendly mention of short-comings, 
a true criticism, however plain and searching, is 
just what every artist and every would-be artist 
needs and should be thankful for as a measure of 
his own progress, and a warning against his be- 
setting dangers. ‘The truth may wound and yet 
be our best friend ; for surely he is wronged who 
is allowed to go on in an undisturbed, complacent 
overestimation of his own artistic merit. We 
trust therefore that all kind, conscientious criti- 
cisms upon young artistic aspirations will be taken 
in good part. Our leading sopranos, tenors and 
basses must not think it necessary to speak of 
them in language ouly suited to Linds, Brahams 
and Badialis, in order to show that we appreciate 
and applaud their efforts. 

Having been led unwittingly into these general 
remarks, we can hardly allude here with a good 
grace to individuals. But we cannot forbear 
claiming the respect and sympathy of the public 
for the earnest and in many respects highly suc- 
cessful effort of Mr. ArkEN in the arduous char- 
acter of Elijah. We can imagine a voice more 
satisfactory (i. e. extraordinary), a manner more 
inspiring; but may we be punished by never 
hearing Mendelssohn’s “ Elijah,” if we cannot be 
thankful for the best that can be had in this part, 
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when it is really so good! His delivery of the 
great song: Jt is enough, was truly impressive, 
(most eloquently preluded by Wu tr Fates’s 
violoncello) ; and in the higher register his voice 
told always well. Mr Arruurson sings: Jf with 
all your hearts, not only with musical correctness 
and elegance, but as if out of a depth of inward 
experience and suffering, as the song was written 
and designed to indicate. In dignity and purity 
of style, in feeling and conception, he always 
more than compensates for any chance weakness 
of voice,—which chance however is of rare oc- 
currence with him so far this present season. 

The opening chorus, the “ Blessed” chorus, 
“ Thanks be to God,” and some others, went very 
finely; yet we noticed in others more defects 
than at the first performance ;—perhaps because 
the ear grows sharper with familiarity. The so- 
prano voices do not always come in squarely all 
together and with a marked distinctness, when it 
is their turn; you hear a dozen of them prompt- 
ly, and the others fall in timidly behind. This 
was the case this time in the Recitative chorus, 
though not so a week ago. The lovely chorus : 
He watching over Israel, was very nicely sung; 
yet we should be pleased to hear the whole sub- 
dued more nearly to a prevailing pianissimo ; it 
would make the crescendos more expressive. 

“Elijah” will be repeated, we trust to a still 
larger audience, to-morrow evening; and we 
doubt not all true music-lovers would be but too 
glad to sit through the uncurtailed work, should 
they have the chance. 


III. OrncuestRAL UNtox. 

Each succeeding Wednesday afternoon in- 
creases confidence and pleasure in Mr. Zer- 
RAHN’s well-selected, well-drilled and well-direct- 
ed litttle orchestra. We cannot see wherein it 
does not adequately replace the Germania ; many 
of the performances, classical and light, have 
come fully up to the best memories of the Music 
Hall. Last Wednesday the principal features 
were the love-fraught Adagio from BEETHOVEN’s 
fourth Symphony, (in B flat,) and the overture 
again to Zannhduser. We unfortunately missed 
the Adagio, and would modestly suggest that the 
Union might make good our loss next time, to the 
delight too of all their audience, by giving us that 
entire symphony, always among the best cards in 
the old Germania “ rehearsals.” The Zannhdu- 
ser overture was admirably played, and seems to 
become more and more a general favorite. Those 
luscious ** Magic Sounds,” the waltz by Wittmann, 
also were repeated. The other pieces were the 
overture to Lestocg (Auber,) one of David's vio- 
lin solos, played by ScuuLrTze, an arrannged 
Nocturno by Thalberg, Zerrahn’s “ Prairie Pol- 
ka,” and a finale from Tannhduser. 

IV. Muue. De Lamorre’s Seconp Concert. 

This energetic young lady had a much larger 
audience in the Messrs. Chickering’s saloon last 
Wednesday, than at her first monthly concert. 
The principal feature of the programme, MEN- 
DELSSOHN’S splendid Concerto for piano, in G 
minor, was performed by Mademoiselle, entire, 
with the Quintette Club for accompaniment. It 
was a severe test of her virtuosity, after the ren- 
derings of that piece, so well remembered here, 
by JAELL and others, both in private and with 
orchestra. On the whole it was the best per- 
formance of a great work which we have yet 


) heard from her. She marched through its difli- 


y— 
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cult and swelling passages with firm and even 
step, bringing its points clearly out, and only be- 
traying some fatigue of wrists and fingers towards 
the end of a series of many trying full-chord for- 
Our engagements did not permit our 
hearing her two other pieces. These were: a 
Sonata in A by Mozart, one of his lighter ones, 
consisting of a naive little Andante with varia- 
tions, an Adagio, Minuetto and Turkish quick- 
step sort of finale, full of the grace and ease of 
course of Mozart; but not a great work for a 
sonata; (yet we hail the introduction of Mozart’s 
rarely heard piano music into our chamber con- 
certs); and a brilliant fantasia on Robert, Robert, 
by PrupEnt. 

We did hear, and with pleasure, the first piece 
sung by Mrs. Wentwortu, namely, a “ Reci- 
tation and Romance” from Rossrn1’s Guillaume 
Tell. Some of it dragged a little, but it was ren- 
dered with much expression, and the piece itself 
was a new and happy acquisition to our vocal 
repertoire in chamber concerts. Mrs. W. also 
sang one of Parry’s ballads, and the Quintette 
Club opened both parts and closed the concert 
with movements from a Quintet of BEETHOVEN 
and a Quartet of Haypn. 


tissimos. 


——— 


Eneiisn Orera.—The Boston Theatre has 
been thronged every night this week, which we 
are sorry to hear is really the last week of Miss 
LouisA PyNr’s engagement. On Monday was 
represented “ The Bohemian Girl,” recalling all 
the fade impressions of those sickly, taking melo- 
dies of Balfe. As a whole it was perhaps the 
worst performance we have heard from this troupe, 
even the chorus being often out of tune, as well 
as the principal tenors. Miss Louisa Pyne, of 
course, was all that could be wished in her part, 
and her sister did the Gypsey Queen imposingly. 
Mr. Borgant, whose voice and style are always 
acceptable, pleased pit and gallery (to use the 
phrase of old times) in the labored stereotype 
eadenzas of those Eaglish bass songs, in which 
the singer necessarily seems to be a long time in 
sinking down into his boots. Mr. Harnrtson’s 
energetic action and declamatory rendering of 
certain heroic common-places, also, failed not, 
a la Forrest, to excite the groundlings. Such 
music, we suppose, always has its audience, and 
the fine stage resources of this theatre eked out 
the charm. 

“ Fra Diavolo” on Tuesday night was by far 
the best thing of the season. The music is full of 
Auber’s felicities; some of the concerted pieces 
are truly beautiful and artistic, and the songs, 
familiar as they may be, have a less hacknied 
sound than those in most other operas familiarized 
in English. It has musical invention, as well asa 
very nice dramatic plot. The choruses were fine- 
ly sung; the action and scenic efforts were un- 
commonly good, especially the representation of 
mountain scenery, at the end ; Miss Louisa Pyne’s 
whole impersonation of the heroine, so simple, 
pretty, sincere and affectionate, was perfect, as 
was her exquisite vocalization. Verily we have 
scarcely had a soprano, after SONTAG, so uniform- 
ly finished and expressive, whether in simple or 
bravura passages, as this one. Her charm is in- 
fallible. Her voice is light, sometimes by its 
slightly veiled quality reminding one of the best 
days of Mme. Bisnop ; but it is always sweet, 
always clear and penetrating, always sympathetic, 
always true. Her sister’s Lady Allcash was quite 





a hit. The bass of Mr. RAg as the landlord told 
well in concerted pieces, and Mr. Wurrtin@’s 
“making up” and voice in the part of Lord All- 
cash were quite acceptable ; but the tenors of Mr 
Harrison and Mr. REEvEs were “ positively 
shocking,” nearly always flat ; and yet even with 
this deduction the opera asa whole was greatly 
relished. Mr. Harrison we can conceive to have 
been a good singer once. He makes decidedly 
good points in his music, especially if he havea 
chance to take it into the region of falsetto ; there 
he prolongs a note with singular power and beau- 
ty, and sometimes finishes a passage very artisti- 
cally and expressively. But his robust chest voice 
is nearly always false, as it is only by energetic 
delivery, aided by action often urged beyond the 
“modesty of nature,” that ht “ brings the house 
down” in the use of it. 

Wednesday night drew the largest audience of 
the season, curious to witness one of the famous old 
traditions of the London stage, Gay’s “ Beggar's 
Opera,” which had such a run more than a cen- 
tury ago, and which was meant to satirize the then 
prevailing Italian opera of Buononcini (Handel’s 
rival), &e., by transferring the musical “ spats” of 
jealous tragedy queens to Newgate prima donnas. 
Properly it is no opera at all, but a play full of 
songs. These songs are drawn from various 
sources; some are by Handel, some by Purcell, 
some are old English ballads and Scotch airs; ar- 
ranged, if we remember rightly, by one Davy, 
with a bass by Dr. Arne. The satire spent its 
force in its own day, and much curtailment and 
modification were of course necessary to suit the 
play to the more refined taste of our time. Many 
of the songs were capitally sung, especially one 
to which florid variations had been put, by Miss 
Pynm Mrs. Woop, of the stock company of 
the theatre, looked and acted and sang the char- 
acter of Lucy with the prettiest and_ sprightliest 
grace imaginable, and the whole scene of the 
jealous fair ones with Macheath (HARRISON) in 
the prison, was full of life and humor. 

The “ Beggar’s Opera” is to be repeated this 
afternoon, as the farewell performance. The 
“ Bohemian Girl” and “ The Somnambula” were 
again performed on Thursday and Friday even- 
ings. With the past week’s increasing interest 
in these English operatic doings, we may antici- 
pate great things when Grist comes, as it is now 
about certain that she will, after the holidays. 

eer 

Musicat Funp Concert.—The programme for this 
evening is admirable. The drawbacks upon the success 
of the last have been discarded; there will be no waste 
of time and money on indifferent singing nor on tedious 
solos. The symphony, Mozart's charming one in E 
flat, (and short,) is put first in order, and the concert 
closes with the brilliant “ Tell” overture. The only solo 
will be played by that never-failing favorite among viol- 
inists, Mr. Scuuttze. The overture to “Egmont,” & 
movement from Beethoven’s second Symphony, and a 
trio for the three masterly horns which tke orchestra can 
now boast, make up the rest. The playing of this re- 
organized and complete orchestra was universally com- 
mended at the first concert; and now that the Society 
has shown every disposition to omit all questionable 
features from its programmes, and to do its best in the 
interests of true Art, as well of public entertainment, it 
will be a crying shame to our Boston music-lovers, if 
they do not this time attend en masse. 

MENDELSSOHN QUINTETTE CLUB. — Next Tuesday 
evenirig, besides one of the grandest quartets of Beethoven 
and quintets of Mendelssohn, an original quartet by our 
young townsman, Mr. ParkER, will be played for the 
first time, aud Mr. Mituarp will sing “ Adelaida,” &e. 
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We ask the attention of our out of town readers to the 
announcement of the Club respecting private parlor con- 
certs, such as we have described in Cambridge. What 
better thing can the music-lovers in our large towns do, 
than get up a subscription and engage the Quintette 
Club for a series of classical evenings in their own 
houses. 





“(."’ is respectfully informed that “ Moore’s Encyclo- 
peedia of Music”’ has been noticed in our columns, quite 
at length. See Journal for July 22. Your further in- 
quiries cover too wide a ground to admit of answer in 
the present crowded state of said columns. 





au v ev ti 8 em en t 8. ; 


G. ANDRE & CO.’S 
Bepot of Foreign and Domestic Music, 


19 S$. NINTH STREET, ABOVE CHESTNUT, 
(East side,) PHILADELPHIA. 


(GA catalogue of our stock of Foreign Music, and of our 
own Publications, has just been published. Music and Music 
Books imported to order, a8 heretofore, frou Germany, Italy, 
France and England 








: OTTO DRESEL 
Gives Instruction on the piano, aud may be addressed at the 
Wiyturop House Terms :—#50 per quarter of 24 lessons, 
two a week ; $30 per quarter of 12 lessons, one a week. 





Ga. A. SCHMIiI’>®T’?r, 
TEACHER OF MUSIC, 


May be addressed at Mr O. DITSON’S, 115 Washington St., 
or Mr. N. RICHARDSON’S, 282 Washington St. 


YOUNG LADIES VOCAL MUSIC SCHOOL. 


Rooms in connection with Mr E. A. Beaman’s Young Ladies’ 
School, No 23 Temple Place 


E. R. BLANCHARD, Teacher. 


Also, Teacher of Music in Mr. Adams's Young Ladies’ School, 
Central Place 


RESIDENCE, 24 WEST CEDAR STREET, BOSTON. 


This School is designed for all who wish to acquire the abili- 
ty to read music readily at sight, and is particularly adapted to 
the wants of thoxe who desire to fit themselves to receive in- 
struction, from the best masters, in the Cultivation of the 
Voice, Style, &e. Commencing with First PRINCIPLES and pro- 
ceeding up.ards, by regular and successive steps, the students 
will acquire so thorough and practical a knowledge of the ELE- 
MENTS OF Vocal Music as will enable them to read even the 
more dificult CLassiCAL COMPOSITIONS With ease and fluvncy. 

For terms, and other particulars, see Cireular, which may be 
had at the Piano Rooms of Messrs. G J. Wess & Co, No.3 
Winter street, where, also. Mr. Blanchard may be found be- 
tween the honrs of 2 and 3, P. M. 

N.B. Mr Blanchard wiil be happy to give instruction in 
schools and academies, if situated iv the immediate vicinity. 





Having examined the plan of instruction adopted in the 
Youn Ladies’ Vocal Mu-ic School,we most cheerfully say that 
it meets our unqualified approbation. 

From the success which has heretofore attended the instruc- 
tions of Mr Blanchard we feel assured that his school will 
merit the fullest confidence ot the public. 

LOWELL Mason, Geo. J. WEBB, F. F Mo.ter, 
‘Go. F Root, B. F. BAKER 
Sept 30 tf 


«CONCERTS. 








SEVENTH SERIES. 
SECOND GRARD CONCERT 


OF THE 
BOSTON MUSICAL FUND SOCIETY, 


WILL TAKE PLACE 


On Saturday Evening, Dec. 16th, 1854, 


AT THE 


BOSTON MUSIC HALL. 
Directors. ...Messrs. F. SUCK and C. C. PERKINS. 





PROGRAMME. 

PART I. 

ie NE PNR aco sacs ce: aercxcicaseecions Mozart 
Adagio— Allegro. Andante. Menuetto—Allegro. 
Finale—Allegro. 
2. Solo Violin: from II Pirata,...........005 sonnue sels Ernst. 
Executed by W. Scuutrze. 

FART It. 
S: Overture: Egmont,....... ...ccccsecese acces Beethoven. 
et UD NR ons to lon iy a cw aaanta'ee ae Es C. Oestreich. 
Executed by Messrs Rupotpusen, H. Fries, and EF Kuuer. 
5. Andante from 24 Symphouy,..... cseeceeeeeee Beethoven. 
6. Two-Part Song: Greeti: gy. ...... cece cece eee Mendelssohn. 
(, Overture to William Tell,.........ccecccceccccecs Rossini, 


(C#"Doors open at 6. Commence at 744 o'clock. 
* 

Tickets for the remaining Seven Concerts at $3, and Single 
Tickers 50 cents. to be had ut the usual places, and at the door 
on the evening of the Concert ; ulso at the Society’s Rooms, No. 
1s Tremont street. 











HANDEL AND HAYDN SOCIETY. 


Third Concert of the Series. 
The Oratorio of 


HLmITA EH, 

Will be repeated 
On Sunday Evening, December 17th, 
With the same Vocalists and Orchestra as at the first Concert. 


E.tsAn will be followed by the MESSIAIT, on CHRISTMAS 
EVE. Dee. 24th. 


Tickets at 50 cents each, are for sale at the MusicfStores of 


Wane, Ditson, RicHarnson, and REED & Co.; at the stores of 
Eayrs & FatrBanks, 136 Washington street, and J. P. Jewett 
& Co. 117 Washington street ; of the Secretary, Joy’s Building, 
and at the door on the evening of the Concert. 
Doors open at 614—Performance to commence at 7 o'clock. 
H. L. HAZELTON, Secretary. 


CHAMBER CONCERTS. 
Che Alrudelssahn Quintette Elub, 


Respectfully announce to their subscribers and the public of 
Boston that their 
THIRD CONCERT 
Of the Series will take place 
On Tuesday Evening, Dec. 19th, 
AT Messrs. CHICKERING’S ROOMS, 
On which occasion they will be assisted by 
Mr. S. HARRISON MILLARD, Vocalist. 
Mendelssohn’s Second Quintette in B flat, — Beethoven’s 
Grand Quartette with the Fugue in C,—A Quartette by J. C. 
D. Parker, (first time,)— Solo for Violoncello by Romberg.— 
Mr. Millard will sing Beethoven’s “ Adelaide,”’ and a Song by 
Niedermeyer, from “* Marie Stuart.” 
Package of Eight Tickets, $5: Single tickets, $1 each. 
(>>The Concert will commence at 74 o’clock precisely. 





CARL ZERRAHN, 
Conductor of the Handel & Haydn Socicty, 
Is preprred to receive pupils on the FLUTE and PIANO- 
FORTE, end may be addressed at his OFFICE in E. H. Wade’s 
music store. Nov 1l 





F. F. MULLER, 


DIRECTOR OF MUSIC AND ORGANIST at the Old South 
Church ; Organist and Pianist of the Handel & Haydn 
Society, Musical Education Society, &c. &e. 


Residence, No. 3 Winter Place, Boston. 
Sept 16 38m 


HEWS’ PATENT 
AMERICAN ACTION PIANOFORTE. 


HE MANUFACTURER is in possession of numerous testi- 
monials from distinguished Musical Professors, who have 
used the greatly improved ACTION PIANO, commending it 
in high terms. The attention of purchasers and amateurs of 
Music to an examination of its superiority, is solicited. 
GEO. HEWS, 365 Washitgton St., Boston. 


WILLIAM BERGER, 
Publisher and Importer of Music, 


No. 82 West 4th Street, Cincinnati, 0. 
== constantly on hand a Large and Select Stock of 
\. IMPORTED MUSIC, for sale at Eastern prices. New 
Music received by Steamer as soon as published. A liberal 
discount granted to Teachers. All orders promptly attended 

to. Music arranged to order. 
((G> Catalogues sent gratis by mail. Aug26 


FPRENCH LANGUAGE. 

Mr. DE LAMOTTE, from Paris, begs leave to an- 
nounce that be is prepared to commence a course of instruc- 
tion to pupils in classes, or private lessons, during the ensuing 
winter, and will be happy to receive applications at 55 H k 
street. 021 8m 

















THE MENDELSSOHN CHORAL SOCIETY 


Of Boston, most respectfully announce 
HANDEL'S SACRED ORATORIO, 
THE MESSIAT, 


FOR PERFORMANCE 
On Christmas Eve, Sunday, Dec. 24th, 1854, 
AT THE MELODEON. 


The preliminary arrangements for this performance were 
commenced by the Government of the Society in August last, 
by the engagement of the best resident talent for the Solo de- 
partment, and without the knowledge of the intention of any 
other Society to perform it upon the same evening: and fur- 
thermore, as is believed, in advance of any arrangements on 
their part to that end. The rehearsals have been continued 
during the season, with a view to make this performance wor- 
thy the patronage of their friends and the public. 

The following talent will be combined, viz: 

The full Choir of the Society, 
J. Q. WETILERBEE, Chorus Master. 
A complete Orchestra of 32 members, 
. CARL GARTNER, Leader. 
Mrs. E. A. WENTWORTH and Miss S. BOTHAMLY, Soprani. 
Mrs. JULIA MESTON, Alto. 
Mr. ARTHUR ARTHURSON, Tenore. 
Mr. J. Q. WETHERBEE, Basso, 
Mr. W. R. BABCOCK, Organist. 
The whole under the direction of 


Herr H. Eckhardt, Conductor. 


(G>Performance to commence at 634 o’clock. 

{> Tickets at 50 cents each may be obtained at the music 
stores of Messrs Richardson, Wade, Reed, and Ditson ; and on 
the day of performance at the Revere, Tremont, Winthrop, 
Adams and American Houses. Also at the door on Christmas 
eve. M. N. BOYDEN, Sec’y. 


(G>REHEARSAL with Orchestra, at the Lecture Room of 
the Music Hall, on Sunday evening, Dec. 17, at 614 o’clock. 





AFTERNOON CONCERTS. 
THE ORCHESTRAL UNION, 
AT THE 


BOSTON MUSIC HALL. 
Every WEDNESDAY, AT 3 0’cLock, P. M. 
And continue through the season. 


CARL ZERRARN...... ...Conductor. 


Single tickets, 25 cts: Packages of 6 tickets, $1: for sale at 
the music stores and at the door. Nov 23 


The Mendelssohn Quintette Club 


Respectfully announce to the musical public of Boston and 
vicinity that they are prepared to accept engagements for 


PRIVATE MUSICAL PARTIES. 

It is the intention of the Club to give but few public concerts 
out of Boston this season; and as many of their friends may 
feel the need of their accustomed entertainment, the Club will 
be happy to receive propositions for series of Parlor Concerts 
similar to those now given in Cambridge, New Bedford, Milton, 
ete THOS. RYAN, Sec’y, 19 Franklin St. Boston. 





All hinds of Job and Fancy Printing ‘neatly and 
promptly executed at this Office, 








D. B. NEWHALL, 
MANUFACTURER AND DEALER IN 


PIANO FORTES, 
No. 344 Washington Street, Boston. 


PIANO FORTES REPAIRED, TUNED, ¢ TO LET. 





MR. 8. HARRISON MILLARD, 


Begs to inform the musical public of Boston that he is now 
prepared to receive pupils in 


Italian and English Vocal.zaton. 


Classes will be formed on the principle of the Conservatoire 
4 Paris. 

Particular attention paid to English Oratorio singing. 

Classes for the study of the Italian language will also be 


formed. 
Residence, 6 Tyler Street. 


Mr. J.Q. WETHERBEE, 


VOCALIST, 
(BASSO CANTANTE,) 
No. 18 TREMONT TEMPLE, BOSTON. 








MR. AUGUST FRIES, 
Respectfully informs his friends and former pupils, that he 
again is prepared to receive 
ADVANCED PIANISTS AS PUPILS, 
to accompany them with the Violin in Sonatas, Duo concER- 
TANTE, SoLos, &c. . Applications sent to 7 Winthrop Place, 
will be promptly attended to. oct 14 8m 


SONGS WITHOUT WORDS. 
MENDELSSOHN’S SONGS WITHOUT WORDS, (Lieder 
ohne Worte,) have just been issued in one elegant volume, 
bound in cloth, embossed and lettered. Price $3. 
Published by Oliver Ditson, 115 Washington St. 








CARD.——Messrs. GARTNER and JUNGNICKEL are 
ready to receive applications to furnish music (duos, trios, 
&c. for violin and piano) for private parties. Nov 18 


CONCERT HALL, 
CORNER OF EUCLID STREET AND PUBLIC SQUARE, 
Cleveland, Ohio. 

This new and elegant hall, designed expressly for concerts 
and lectures, is now open for artists and others intending to 
give entertainments in Cleveland. 

The hall is well lighted, handsomely frescoed and decorated, 
and will seat comfortably 1200 persons. Its central location 
renders it the most desirable of any in the city. 

For terms, etc., apply to HOLBROOK & LONG, 

Piano-Forte Dealers, Cleveland, Ohio. 








IGNOR CORELL1 begs leave to announce that he 
has commenced Morning and Afternoon Classes for the in- 
struction of Young Ladies in SOLFEGGIO, at the Rooms of the 
Messrs CHICKERING, on Mondays and Thursdays. 
For the con of those attending schools, the afternoon 
classes from 4 to 5. 
Terms, twelve dollars for twenty-four lessons. 
Signor Corelli has removed to No 47 Ilancock Street, where 
henceforth he may be addressed ; or at the Tremont, House, or 
at the Messrs. Chickering’s Rooms. 





A: 








(F 


























DWIGHT’S JOURNAL OF MUSIC. 





NOW READY, 
THE GREAT WORK OF THE YEAR, 


MOORE’S 
COMPLETE ENCYCLOPEDIA 


—0 P—— 


MUSIC. 


A work which has cost the indefatigable compiler fifteen 
years of arduous labor, assisted by some of the most distin- 
guished celebrities in the musical world. This splendid work, 
eo indispensable not only to the professional musician, but to 
every amateur, is comprised in one elegant royal octavo vol- 

. ume, of 1004 pages, double columns, and contains the Biogra- 
phies of upwards of 


4000 MUSICIANS! 


Comprising the most distinguished Composers and Performers 
who have ever lived. 


, A Complete Dictionary of over 
5000 MUSICAL TERMS, 
With full definitions. A Complete History of the 


SCIENCE OF MUSIC, 


From the earliest times to the present.....A fall description of 


All Known Musical Instruments, 
With the dates of their invention, and their Scales. Treatises 
on HARMONY and THOROUGH BASS, &e. &c. 


A Book intended to cover the whole 
of Musical Science. 


JOHN P. JEWETT & CoO. 


PUBLISHERS, 


July 29 BOSTON. 


IGNOR AUGUSTO BENDELARI, Professor of 
)O Music, from Naples, proposes to teach SINGING and the 
PIANO during the coming winter, in Boston, both by private 
and class lessons The latter will be given to CHORAL CLASsEs, 
on Tuesday and Friday evenings, for which purpose the Messrs. 
Chickering have kindly offered the use of their Rooms, in order 
to afford to as many as possible the advantages of a system of 
public musical instruction that has been attended with great 
success in Europe 

Applications to be made to Sig. AvcusTo BENDELARI, at the 
Winthrop House, or to Messrs. Chickering & Sons, to whom, 
as Well as to the following gentlemen, he is politely permitted 
to refer. 

REFERENCES. 

Rey Sam’! K. Lothrop, Samuel G Ward, Esq. 

Arthur L. Payson, Esq. John 8. Dwight, Esq. 
Sept 9 


MK. J. C. D. PARKER, 
] EGS to announce that he is prepared to commence instruc- 
tion in Piano-forte and Organ playing, Harmony and 
Counterpoint, and will be happy to receive applications at No. 
3 Hayward Place, on and after Oct. Ist. 
Rerexences—K. E. Apthorp, C. C. Perkins, J. 8. Dwight, Esqs 
Sept 23 tf. 
E.R. BLANCHARD, 
TEACHER OF THE PIANO AND SINGING, 
Residence, 24 West Cedar Street. 
Reference, Gro. J. Wepp, Esq. May 20. 


L. H. SOUTHARD, 
TEACHER OF MUSIC, 
265 Washington Street, Boston. 





Germania Serenade Band. 


HE SERVICES OF THIS ASSOCIATION can be secured 
by applying to 


iildef 


H.E TELTOW, Agent. 
30 Fayette Street. 


CHICKERING & SONS, 
MANUFACTURERS OF 
PATENT ACTION 
GRAND AND SQUARE 


PIANO-F'ORTES, 


OF EVERY DESCRIPTION. 


WAREROOMS, 
MASONIC TEMPLE, 
TREMONT STREET, 

Apr 29 BOSTON. tf 


a a 
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NOW READY: 
Third and Cheap Edition of the 


MODERN SCHOOL FOR THE PIANO-FORTE, 
BY NATHAN RICHARDSON. 
Inasmuch as the demand for a cheaper edition of this In- 
struction Book has been so great, particularly among Teachers, 
heads of Seminaries, &e., the publisher has been induced to 
issue an edition containing precisely the same matter, but 
bound in a plainer style. This Method is more complete and 
systematic than any other published in this country or Europe, 
and is now the cheapest. It is recommended by all the first 
Teachers, as being the very best. 
Price, in plain binding 
In the original style, full gilt............. oe ee 4,00 
Copies sent by mail to any part of the Uuited States on the 
receipt of the above prices. 
PUBLISHED AT THE 


MUSICAL EXCHANGE, 
282 Washington Street, Boston, by 
NATHAN RICHARDSON. 








GEORGE J. WEBB & CO. 


PIANO-F'ORTES 
AND MELODEONS. 


WARBROOMS 
No. 3 WINTER STREET, 
BOSTON. 


INSTRUMENTS 
WARRANTED 

IN EVERY PARTICULAR. 
Dec 9 8m 


ALL 





W. FRENZEL 
Will resume his 
INSTRUCTION ON THE PIANO~FPORTE, 
On or before October Ist. 
Orders.may be left at the music-stores of Messrs. Reed & Co. 


N. Richardson, or E H. Wade. Aug26 


A. 





INSTRUCTION IN ITALIAN. 

N R. LUIGI MONTTI, Instructor in Italian at Harvard 
University, will give private lessons in the city. 
Address at the Winthrop House. Oct7 8m 


John Bunyan Still Lives! 
THE GREAT AMERICAN PICTURE. 
THE ENTIRE AND INIMITABLE ALLEGORY OF 


THE PILGRIM’S PROGRESS, 


In one Picture, 24 by 39 inches, most elegantly engraved on 
STEEL, by Andrews, containing 280 human figures, besides all 
the scenes through which Christian passed, on his journey from 
the city of Destruction, to the Celestial City, so admirably 
portrayed by Bunyan. Every Christian family should have 
this splendid production of humar. genius. 

TESTIMONIALS Of the strongest nature, too numerous to pub- 
lish. have been received by the publisher, from the most dis- 
tinguished men of England and America. 

JOHN P. JEWETT, Publisher. 


GEO. E. SICKELS 18 THE ONLY AUTHORIZED AGENT FoR Bos- 
TON. His rooms are at the Am. 8.8. Union, No. 9, Cornhill 
where he keeps the Engraving for Sale. Also—Plain and 
Ornamented Frames, designed expressly for it, at the lowest 
prices. . Nov. 12. 








Instruction on the Piano-forte and in Singing. 


i R. ADOLPH KIELBLOCK respectfully gives notice to his 
pupiis and the public that he has returned to the city 
and resumed his lessons on the Pianoforte and in Singing, and 
may be addressed at his residence, 30 Ash street, or at the Mu- 
sic Stores of Oliver Ditson, 115 Washington street, Geo. P. Reed 
& Co., 13 Tremont street, or Nathan Richardson, 282 Washing- 
ton street. 
REFERENCES.—Lyman Nichols, Esq., 10 Joy Street, Boston. 
John Bigelow, “© 42 Blossom St. “ 
Oliver Ditson, 
George P. Reed, “ - 
N. Richardson, ‘“ . 
Hon. T. D Elliot, New Bedford. 
Rey. John Weiss, “ 
Joseph Ricketson, Esq. “ 





Mr. THOMAS RYAN 


Begs leave to inform his friends and pupils that he Las return- 

ed to town for the season, and is prepared to give instruction 

on the PIANO, FLUTE, CLARINET, VIOLIN, and also in 

THOROUGH BASS. Applications may be made at his resi- 

dence, No. 19 Franklin Street, or at Richardson's wusic store. 
Sept 16 


WILLIAM SCHULTZE, 


Of the late GERMANIA MUSICAL SOCIETY, pro: to 
remain in Boston, and to give instruction on the VIOLIN, 
the PIANO-FORTE, and in the TuEory or Music. 

Address No. 45 Harrison Avenue, or at any of the music 
stores. Sept 16 





Hdinard A. Balch, Letter-Press, Music and Fob Printing-OMer, 





MODEL MELODEONS | 


MANUFACTURED BY 


| 
MASON & HAMLIN. | 
ws attention of the musical public is invited to the newly | 
improved MODEL MELODEONS made by us. We believe | 
them to be unsurpassed, in all the essential points pertaining [| 
to a good instrument, especially in regard to i 
Equality, Power, Sweetness of Tone, Prompt. 
ness of Action and Style of Finish. 
Our prices vary from $60 to $175, according to the size and 
style of the instrument. Recommendations from Lowe. § 
Mason, Wm. B. Brappury, Georae F, Root, L. H. Sournarp, 
Epwin Bruce, Sumas A. Bancroft, and many other distin. 
guished musicians, may be seen at our ware-rooms. 
(G>The opinions of the above gentlemen give them a decided 
preference to all other Melodeons. 
HENRY MASON. MASON & HAMLIN, 
EMMONS HAMLIN. § Cambridge St. (cor. of Charies,) Boston, Ms, 
Oct 28 6m (Directly in front of the Jail.) 





CARL GARTNER, 
TEACHER OF MUSIC, 


May be found at No. 20 Dover Street, every forenoon between 
9 and 10. Oc 14 





LESSONS ON THE VIOLONCELLO. 
HENRI JUNGNICKEL 


Will receive pupils on the Violoncello. Address at his resi- 
dence, No. 67 Warren Street. Oc 14 





MR. GUSTAV EKREBS, 
MEMBER OF THE MENDELSSOHN QUINTETTE CLUB, 
Begs leave to inform the public that he is prepared to give 
instruction on the j 
FLUTE, ViOLIN AND PIANO. : 
0G> Applications made at No. 17 Franklin Place will receive _ 
prompt attention. Oc 14 





MANUEL FENOLLOSA, 
PROFESSOR OF MUSIC. 
MUSIC-ROOM, No. 17 Gray’s Biocg, corner of Washington 
and Summer Streets. 


References. 
Messrs. CHICKERING, J. P. Jewett, Geo. PuNcHaRD, Boston. 
Messrs. George Peapopr, B. H. Sitsseg, Salem. 





CARL HAUSE, 
PIANIST AND TEACHER OF MUSIC, 


hy his services as an Instructor in the higher branches 
of Piano playing. Mr H. may be addressed at the music 
stores of NATHAN RICHARDSON, 3a) Washington St. or G. P. 
Rerp & Co. 17 Tremont Row. 
REFERENCES :—Mrs. C. W. Loring, 33 Mt. Vernon S¢. 
Miss K. E. Prince, Salem. 
Miss Nichols, 20 South St. 
Miss May, 5 Franklin Place. 


PRINCE & C0.’S MELODEONS, 


F every variety, from $45 to $150, suitable for the pee 
lecture-room, lodge-room, or small church. Belie 


Feb. 18, 





them to be better in tone, more durable, and better fin i 
than those of any other make, they have accepted the ay i 
and keep for sale only those manufactured by Prince & Co. 1 


G. P. REED & Go. 
13 Tremont St., opposite the Museum, 


Sept. 2 Sole Agents for Prince § Co.'s Melodeons. 





ANDREAS T. THORUP, 


TEACHER OF THE PIANO-FORTE. 


Residence, 84 Pinckney Street. 
Sept 16 


ADOLPH BAUMBACH, 


TEACHER OF THE PIANO-FORTE. 


Application can be made at Reed’s Music-Store, or at the 
Norfolk House, Roxbury. Sept 9 








H. S. CUTLER, 
@rganist and Ceacher of PMusic, 
MUSIC ROOM UNDER CHURCH OF THE ADVENT. 


Terms $30.—Address care of Nathan Richardson, 282 Wash- 
ington #. Sept 9 tf 





R. GARBETT, 


PROFESSOR OP MUSIC, 
Informs his friends and the public, that, having rerurned frem 
Europe, he is prepared to give instruction on the Organ, Piane 
Forte, Violin, Violoncello, and Contra-Basso : also in Compo- 
sition and Arrangement. Organs and Piano-Fortes tuned. 


Music arranged and transposed to order. 
(G> Residence, No. 36 Shawmut Avenue. Sept 23 8m 


. J. TRENKLE, 
TEACHER OF THE PIANO-FORTE, 


Residence No. 56 Kneeland Street 
LLP ARF 


No. 21 School Mine 
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